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Clare Woods 
 
Hovering between abstraction and figuration, Clare Woods’ visceral paintings are characterised by fluid 
mark-making and vibrant colours. 
  
Originally trained as a sculptor, much of Woods’ work is occupied with exploring physical form in two-
dimensional space. Fusing diverse influences from Paul Nash and Barbara Hepworth to Marlene Dumas and 
Wolfgang Tillmans, Woods destabilises traditional art historical genres including landscape, portraiture, and still 
life. Themes such as beauty, mortality, and loss underpin her practice. 
  
Woods’ compositions evolve from an archive holding thousands of found and personal photographs. Using 
instinctive, free-flowing brushstrokes, Woods defamiliarises her source imagery by breaking them down into their 
formal elements. The artist begins with a single image, drawing a simple outline on gessoed aluminium before 
considering how to approach its flattened structure in paint. Combining oil and resin to “make the paint move”, 
Woods adjusts colour and tone through the weight of her brush as a sculptor might manipulate clay. Working 
from above enables Woods to act from her shoulder rather than her wrist, adding further movement to her 
paintings as she pushes and smears the wet pigment across the surface. 
  
Like her initial subject matter, the artist’s titles are selected intuitively from an immense archive of quotations. 
Intended to trigger an emotional response in the viewer, it offers “another way into the work”. In this respect, she 
can be seen as “an inheritor of the Surrealist baton,” Simon Martin writes in an essay for her exhibition at Pallant 
House Gallery in 2016. “Woods is able to identify and interpret in paint unconscious associations that others 
would not see.” 
  
Clare Woods was born in Southampton, UK in 1972 and she lives and works in Hereford. Woods was elected a 
Royal Academician in 2022. She received a BA in Fine Art Sculpture from Bath School of Art in 1994 and an MA 
in Fine Art from Goldsmith’s College in 1999.  
  
The artist was commissioned by the Contemporary Art Society to create a permanent ceramic mural for the 
London 2012 Olympic Park, and in 2015 a painting for Aarhus VIA University College, Denmark. In 2016 Art/Books 
published Woods’ first monograph ‘Strange Meetings’, with texts by Michael Bracewell, Rebecca Daniels, 
Jennifer Higgie and Simon Martin, as well as a foreword by Andrew Marr. The second volume of the monograph 
‘As I Please’ was published in 2024 with essays by Charlotte Mullins, Darian Leader and Ela Bittencourt. 
 
During the month of June 2025, Woods is carrying out a residency at the Roberts Institute of Art in Cortachy 
Castle, Scotland. Woods’ solo exhibition ‘A Kinder Time’ opened at Stephen Friedman Gallery, New York, in 
March 2025. Marking her first solo show with the gallery, the artist deployed still life to meditate on the fragile 
threshold between life and death. A major solo exhibition by Woods will also take place at Towner Eastbourne, 
UK in 2026. 
 
Notable past solo exhibitions include those at Norrtälje Konsthall, Sweden (2024); CCA Museum, Mallorca 
(2023); Serlachius Museum, Finland (2022); Mead Gallery, Warwick Arts Centre (2018); Dundee Contemporary 
Arts, Dundee, Scotland, UK (2017); Pallant House Gallery, Chichester, UK (2016); Hestercombe Gallery, Somerset, 
UK (2016); Harewood House, Leeds, UK (2013); Southampton City Art Gallery, Southampton, UK (2012) and 
Hepworth Wakefield, West Yorkshire, UK (2011). ‘A Tree A Rock A Cloud’ toured around museum venues in Wales 
from Oriel Davies Gallery, Newtown, Wales, UK (2014–2016).  
  
Her work is found in major public collections including Buffalo AKG Art Museum, USA; Arken Museum of Modern 
Art, Denmark; Arts Council Collection, UK; British Council Collection, UK; Dakis Joannou Collection Foundation, 
Greece; Glynn Vivian Art Gallery, UK; Government Art Collection, UK; He Art Museum, China; Hepworth 
Wakefield, UK; Holburne Museum, UK; Jerwood Collection, UK; Royal Collection Trust, UK; Serlachius Museums, 
Finland; Southampton City Art Gallery, UK; Tullie House Museum and Art Gallery, UK; The National Museum of 
Wales, UK; Towner Eastbourne, UK and University of Warwick, Mead Gallery Collection, UK.  
 
 


